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W. G. Fay and his elder brother Frank were sons of a
clerk in the Dublin Education Office ; the elder became
a clerk also, though in private employ. Both lads were
stage-struck, devourers of old plays and haunters of the
gallery* They acted in private when and wherever they
could; W. G. Fay also dabbled in scene-painting, while his
elder brother concentrated on the art of voice production.
When a strolling player set up a temporary dramatic school
in Dublin, both joined it, and when she and her husband
took the road again, playing the old Boucicault dramas,
the younger brother, who had no regular job in Dublin,
went with them as advance agent. The next time he went
out with a company, it was as actor. Meanwhile in Dublin
Frank Fay, devoting all his spare time to his passion, had
established an " Ormond Dramatic Society * * of amateurs,
mainly recruited from clerks and shop assistants. One of
its members was Dudley Digges, later a star at Holywood,
who began his professional career by taking lessons in
elocution from Frank Fay at half a crown a month. The
company was presently strengthened by W. G. Fay, who,
after a couple more outings on the road, settled down in
Dublin as a working electrician. All this had happened
before the two brothers went together to the Ancient
Concert Rooms, curious to see an Irish play that was not
a melodrama like the Colleen Bawn or Conn the Shaugh-
raun, and came away enthusiastic alike for the play and the
players. Yet they felt something missing, and realized
that to get the full value of the Countess Cathleen, native
actors were needed.
In 1901, when The Twisting of the Rope was produced,
George Moore, who had undertaken to produce it, handed
over the task to W. G. Fay, who first of all rehearsed it in
English and found that he " could get the same acting value
out of die play whether it was spoken in English or Gaelic " ;
while meantime he saw the Benson company sadly at a loss